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Letter from the President 
 

16th April 2020 
 

 

Dear fellow members 
 

It is with great regret that we took the decision to postpone the Annual General 
Meeting from April until a date when it will be possible to hold it, and it is with equal regret that 
we decided to cancel the residential trip to the West Midlands, planned for May. At the moment 
the hope is that we might be able to rearrange this trip for May 2021. I do hope everybody who 
booked accommodation for this trip has been able to secure a refund. 
 

I now have to tell you of two other casualties: the President’s Evening on 18th June, a cruise on 
the Exe aboard the Tudor Rose, has also been postponed and will, we hope, take place at a later 
date. The Launch of PipeUp Devon has also had to be postponed. 
 

I hope you are all managing to occupy yourselves during the current lockdown. I imagine that 
many a garden or allotment is getting more than its usual fare share of attention. Dogs, I 
understand, are enjoying the lockdown: they appreciate the company and some are even being 
walked by individual family members separately so are going out rather more often; cats on the 
other hand, preferring their staff to go out to work, are less happy with the situation. 
 

Some of you will, no doubt, have extended your repertoire with practice at home and some may 
have been brushing up their finger technique on the piano at home. I usually begin learning new 
repertoire on the piano and transfer to the organ at a later stage – though I admit that having a 
piano and an organ (even a nasty electronic one) in the same room at home is a luxury. 
 

During this period of self-isolation I am trying to increase the regularity of editions of  
The Cornopean, partly to keep the association alive, and partly to give members some reading 
matter whilst incarcerated at home. To this end I have commissioned articles and will be 
including a series of “Desert Island Discs” choices, starting with Exeter Cathedral’s Director of 
Music, Timothy Noon, whose eight choices, book and luxury item are included in this issue.  
 

Marco Bresolin has written about the famous opera in the Verona amphitheatre. I am hoping 
that Ian Carson will write about his baptism of fire filming for the Beethoven 200 year that took 
place during the last big Beethoven commemoration. 
 

I have written a four-part essay on clock chimes and Pt 1, Big Ben appears in this edition. As an 
appendix to that article I state here that a trip up the Clock Tower of the Houses of Parliament is 
the best free hour in London. It is obtained by writing to your MP and his reply is, in effect, your 
ticket for a guided tour for a party of about twelve people. I believe there are two tours per day. 
It is highly recommended for a London trip once we’re all free to travel again. 
 

The cover of this issue features the Klais organ of St Elisabeth, Marburg (Germany) and is there 
for no other reason than it caught my eye and I loved it. I hope you do, too. 
 

Meanwhile, please stay safe and well 
With best wishes 
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We regret to report the deaths of two members of our community, 
Michael Andrews and Liz Foster 

 

Wensleigh Palmer writes about Michael Andrews: 
 

My friendship with Michael goes back to the middle 1970s when I succeeded him as Organist and 
Choirmaster at the Methodist Church in Sidwell Street Exeter. During Michael's tenure there were 
problems with the organ in 1968 and Michael arranged for a humidifier to be fitted which alleviated many 
of them; and then in 1969 the organ was overhauled and remodelled to Michael's brilliant design, which 
stands to this day. 
 

In my early days as Choirmaster, choir members spoke highly of Michael and with great affection, and on 
occasion, to some of my suggestions " Yes dear, but we used to sing it this way with Michael!" 
 

At one wedding Michael was asked to play all of Handel's Variations on “The Harmonious Blacksmith” 
during the signing of the register. The logistics at Sidwell Street weren't conducive to going downstairs to 
play them on the piano and getting back up to the organ in time to play the wedding march, so Michael 
transcribed the music and played it on the organ. I met the Bride and Groom quite recently and they 
recalled with great joy the wonderful way Michael played it. 
 

For many years Michael was Organist for Sing for the Starving, and as MD I greatly appreciated his 
musicianship and help. His contribution made a huge difference, even though at times he was unable to 
see me due to unfortunate placing of staging. 
 

Michael and I hit it off the moment we met, having similar musical tastes and ideas, not to mention our 
sense of fun: I remember a particularly happy time sitting next to him during a recording of Songs of Praise 
at the Cathedral. Jackie and I and Marion and Michael met at a concert a few years ago, and Marion said, 
"And if you two don't behave, I'll sit between you!" We had no idea what she meant. 
 

So it is with great sadness I heard of Michael's passing, but also with great affection and joy for all the 
Memories. 
 

God Bless you Michael, you'll be missed. 
Wensleigh Palmer 

 

Michael was, until 2018, Organist and Choirmaster at Alphington Parish Church, Exeter. The family is 
hoping to arrange a Thanksgiving Service at St, Michael’s Church, Alphington as soon as it is possible. 
 
 
Mike Pagliero writes about Liz Foster: 
 

We are sad to announce the recent passing of our dear 
friend Liz Foster, wife of our much-loved former 
President, Michael Foster of Axminster (2003). She was 
co-host of a very successful Summer tour of organs 
around St Albans diocese during his year of office. After 
losing Michael she tried to maintain links with the EDOA 
but travelling proved too difficult. For those who don’t 
know Michael, I have to recall his well-known dry 
humour when he was diagnosed with a slow growing 
and rare tumour, a Chordoma of the spine to which he 
reflects “Well at least it's musical”. God bless them 
both! 

Mike Pagliero 

 
Mike & Liz Foster 
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Timothy Noon’s “Desert Island Discs” 
 

1. The Dream of Gerontius, Edward Elgar 
As a ten-year old chorister in Hereford Cathedral, I was 
thrilled to be able to take part in several performances of 
this work, as part of the semi-chorus. If you are lucky 
enough to encounter this music at an early age, you 
inhabit it, and it becomes a part of you. Listening to it – 
preferably the Naxos recording of David Hill with the BSO 
– exiled on my desert island will take me right back to my 
chorister days, and remind me of the time in 2003 that I 
was fortunate enough to conduct a performance of the 
work in St Davids. 

2. Spem in alium, Thomas Tallis 
I was sixteen when I first encountered this piece. I took 
part in a scratch performance in Leominster Priory with 
39 other singers who were a lot better and more 
experienced than me. But I held my own (as baritone 7, 
or something similar) and was overwhelmed by the 
experience. My favourite recording is that produced by 
the Oxford based group, Magnificat, (directed by Philip 
Cave) recorded in the round in the Sheldonian Theatre. 

3. The Desert Music, Steve Reich 
Like many people, I have fond University memories of sitting 
around in friends’ rooms, generally drinking too much and talking rubbish. But when this piece 
was put on the stereo, I was drawn, ‘trance-like’ into its hypnotic rhythms and harmonies, and we 
all sat in silence absorbing the atmosphere. On a desert island, I would be comforted by enormity 
of its musical canvas, and, though the text is rather bleak at times (reflecting as it does on the 
possibility of nuclear Armageddon), the music is ultimately uplifting and ends positively 

4. Turangalîla-Symphonie, Olivier Messiaen 
Another revelation from University days, I heard this work live at the Royal Festival Hall with the 
BBCSO conducted by Andrew Davies. I can still vividly recall the actual pain in my ear drums at the 
end of the fifth movement (Joie du sang des étoiles) when the battery of percussion and ondes 
Martenot lead the full orchestra in a terrifying crescendo possible. But the work also conjures up 
lazy summer’s afternoons by the river, as well as the ecstatic, exotic, and even erotic feelings of 
youth. I find it impossible even to think about this music without a smile on my face! 

5. Path of miracles, Joby Talbot 
In 2005 I received a CD out of the blue from a friend who was a singer. Putting it on out of idle 
curiosity, I was immediately captivated by the astonishing music, and the amazingly virtuosic 
performance by Tenebrae. This fifty-minute a cappella work of contemporary choral music vividly 
tells the story of a pilgrimage to Santiago de Compostela, and most people who have come across 
this extraordinary work are profoundly moved by it. 

6. Harmonielehre, John Adams 
One of the many things I loved about living in New Zealand was the breadth of the freelance 
opportunities that came my way. The highlight was being asked by the New Zealand Symphony 
Orchestra to play the celesta part in this mighty symphony by John Adams. I didn’t know the piece 
at all, but quickly came to love it. The build-up in the final movement is one of the most exciting 
moments I’ve ever encountered in music. 
 

 
Tim shows off his JSB monogram 
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7. Essential Bill Withers, Bill Withers 
A bit of a cheat to ask for a whole album, but I wouldn’t want to limit it to one song. Bill has 
something to offer for every mood and feeling, and there’s a raw and visceral quality to the lyrics, 
which I think is rather poetic. I love the imaginative and quirky 1970s instrumentations, and there 
is a soulful ‘unmelodiousness’ about Bill’s voice that would be a helpful balance to the very serious 
singing in the rest of my choices. On the desert island, Bill would be there with you on the ‘Lovely 
days’, but also down with you to get you through your darker moments. 

8. Mass in B minor BWV232, J.S. Bach 
This would be the one recording that I would save. I would want, ideally, to have the recent 
recording by the choir of Trinity College, Cambridge, with the Orchestra of the Age of 
Enlightenment. In this music, Bach shows us that, pretty much, everything else is just noise. From 
the ‘bare bones’ simplicity of the Benedictus to the dense counterpoint of the Kyrie, he takes us 
down to the despair of the Crucifixus, and radiates pure joy in the Osannas. I could go on, but 
there’s no need – just listen. 

 

Luxury: a grand piano 
Book: The ‘Lindchester’ trilogy by Catherine Fox. It’s a sort of modern day ‘Barchester’, and would remind 
me, on the desert island, of my old life in Exeter. 
 

Choral Evensong in the Cathedral, Sunday 26th January 
Featuring music from 1920-1939 

The first of five services featuring music 
written during the 100 years of the association’s existence 

All gates to the 
chancel were shut as 
the choir rehearsed 
Britten's 1935 Te 
Deum till minutes 
before the service - 
thrilling snippets of 
sound emerged and 
we stood there 
thinking 'Is it the 
boys?' 'Is it the girls?' 
We couldn't tell. In 
the event it was 
simply an uplifting 
experience in worship enhanced by the very best 
in cathedral choir standards. The chancel pews 
were full for the service and John Sanders' 
Responses gave the choir the opportunity for an 
electrifying start to their contribution. The 
Canticles were from Wood's Collegium Regale in 
F for double choir, performances with an 
intensity of commitment and confidence, the 
sheer standard achieved by the two Tims was 
breathtaking - Tim Noon, Director of Music, Tim 
Parsons, Assistant Director of Music. We are so 

fortunate to be 
inspired by worship 
of this standard 
being available in 
Exeter Cathedral. If 
the singing of the 
choir is very much a 
testament to youth, 
so is Britten's 1935 
Te Deum, written 
when he was 
scarcely out of his 
teens. As well as the 
thrilling climaxes 

there is much in equally demanding passages of 
quiet dynamics, and an extended treble solo, 
beautifully sung. A carefully crafted sermon from 
the Dean followed, not shy of touching on issues 
both very topical and more infinite. Tim Parsons' 
reading of Walton's Crown Imperial March paid 
homage to the composer's own tempi and 
orchestration in a way other organists could well 
emulate, as well as displaying the capabilities of 
the Cathedral organ. 

Ian Carson 
 

 
Choral Evensong in the Quire of Exeter Cathedral 
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Clock Chimes  
An essay in four parts 

Part 1, Big Ben 
 

It is a strange thing that few people can sing the 
quarter chimes of Big Ben correctly, even though 
they must be the most famous in the country, if 
not the world and have become an established 
part of the nation’s aural heritage.  Now 
universally known as Westminster Chimes, to 
distinguish them from eg Whittington, 
Canterbury or Ting Tang, the chimes1 were 
composed especially for the clock at the church 
of St Mary the Great, Cambridge (the University 
Church) at the end of the eighteenth century and 
known as the Cambridge Quarters. The 
composition of the chimes is traditionally 
ascribed to William Crotch (of “Lo, star-led 
chiefs” fame), though on little evidence. Crotch, 
when he was Professor of Music at Oxford, later 
composed an Ode called The Bells which features 
the chimes of various Oxford clocks played by 
hand bells. 
 

The chime takes its inspiration from the fifth and 
sixth measures of Handel’s aria “I know that my 
redeemer liveth” from Messiah, and indeed Big 
Ben’s chimes are in the same key – E major. 

The way it works is that there are five different 
phrases, or patterns of the four notes. The 
chiming barrel revolves twice during each hour. 
In this way the first phrase (quarter-past) is 
repeated when it becomes the last phrase of the 
third quarter (ie at quarter-to the hour) and the 
hour chime starts with the next two phrases (ie 
the two which played at half-past) ending with 
the next two (ie the first two phrases of quarter-
to). The hour chime and half-hour chimes end on 
the tonic, quarter-past and quarter-to end on the 
dominant. It may be that it is because there are 

 
1 Chimes are the tune which plays at the quarters, the 
hour itself is “struck” rather than “chimed”. Hence a clock 
which only sounds the hour with no preliminary tune 
“strikes”, rather than “chimes” the hour. When a bell is 

five patterns rather than four and because only 
twice an hour (at half-past and at the hour) is the 
opening phrase the same that there is such 
confusion amongst the populace about the 
actual tune played by the bells. Poor Louis 
Vierne! Working, as the story goes, from a 
version hummed to him by Henry Willis iii at the 
console of Westminster Cathedral, he didn’t 
stand a chance. 
  

The history of the bells, and indeed of the clock, 
is long and convoluted. The presiding genius 
behind the clock and chimes was Edmund 
Beckett Denison QC MP, later Lord Grimthorpe. 
Denison was a keen amateur horologist and 
indeed an acknowledged expert on the subject. 
After considerable delay in the providing of the 
Great Clock (the proper name for the clock 
whose chimes are under discussion) Denison was 
invited in 1848 to become a joint referee for the 
clock’s design. It is due to his expertise and 
determination that the clock was ever 
completed. 

 

The old Palace of Westminster was destroyed by 
fire in 1834, an event which is recorded in JM 
Turner’s famous paintings of the event from the 
river Thames. Only Westminster Hall, the 
Cloisters of St Stephen's, the Chapel of St Mary 

“rung” by the pulling of a rope, the bell is sounded by a 
“clapper” suspended inside the bell, when it is “chimed” 
mechanically (eg by a clock mechanism) it is struck 
externally by a “hammer”. 

 

 The burning of the Houses of Lords and Commons by JM Turner 

https://en.wikipedia.org/wiki/Chapel_of_St_Mary_Undercroft
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Undercroft, and the Jewel Tower survived.  A 
Select Committee of the Commons considered 
more than ninety entries in a competition to 
design a new palace in the Elizabethan or Gothic 
style – to harmonise with nearby Westminster 

Abbey and Westminster Hall. It decided in favour 
of Charles Barry’s design and Augustus Welby 
Pugin was brought in as his assistant, Barry being 
a Classicist rather than a Medievalist. The overall 
design was Barry’s; Pugin was responsible for 
much of the detail, decoration etc. None of the 
designs submitted to the Committee included a 
clock tower. The idea seems to have been 
Pugin’s. In 1836 the Committee approved a 
scheme which included a clock tower with four 
faces, each 30’ in diameter, an hour bell weighing 
14 tons and eight quarter bells (nb eight).  

The specification for the Great Clock, drawn up 
by the Astronomer Royal, George Airy, included 
the condition that “the striking machinery is to be 
so arranged that the first blow for each hour shall 
be accurate to a second of time” – an 
unprecedented level of accuracy in such a large 
clock believed to be unattainable by the clock 
making fraternity. In 1852 the firm of EJ Dent & 
Company was awarded the contract to build the 
clock. By 1854 the clock was complete and ready 
to undergo factory trials, completed the 
following year. The clock movement is over 15’ 
long and weighs 5 tons. 

Unfortunately, although the clock was ready, the 
clock tower was not; indeed it had not yet risen 
to half its height. It was to be 1859 before the 
clock was eventually going with the hours striking 
and the quarters chiming. In the meantime 
further refinements were made to the Great 
Clock movement while it was in Dent’s workshop 
awaiting installation in the clock tower. The most 
significant of these was the introduction of 
Double Three Legged Gravity Escapement – a 
device of Denison’s invented especially for the 
Great Clock. The escapement, controlled by the 
pendulum, is the device by which the movement 
of the clock is regulated. In such a huge clock with 

 

 

 

The Great Clock at Westminster 

The writer behind one of the clock dials. Note the 
lamps on the opposite wall to illuminate the dial. 

The hooks are for the original gas lamp lighter 

Peter in front of Big Ben 

https://en.wikipedia.org/wiki/Chapel_of_St_Mary_Undercroft
https://en.wikipedia.org/wiki/Jewel_Tower
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four dials, each with hour and minute hands 
respectively 9’ and 14’ long, and weighing 6cwt 
and 2cwt, all subject to the vagaries of wind, 
snow, starlings etc, an escapement which 
effectively removed the clock movement from 
outside influences was a game changer. Since 
that time almost all turret clocks have been fitted 
with Denison’s escapement. 
 

It seems also to have been Denison’s idea to use 
the chimes of his old University Church at 
Cambridge in the Westminster clock. The idea of 
having eight quarter bells was quietly forgotten. 
The hour bell, weighing 16 tons, arrived in 
Westminster in 1856. It was hung from a gallows 
in New Palace Yard and tested with a 6cwt 
hammer. Unfortunately the bell smashed the 
following year and had to be recast. The new bell 
arrived in 1858 and weighs 13 tons 3qtr 15 lb. It 
plays E. 
 

The name “Big Ben” is a mystery; the most 
popular theory is that the bell was named after 
Sir Benjamin Hall, Chief Commissioner of Works, 
a popular figure in the Commons, and being 
some 6’4” high, known to one and all as “Big 
Ben”. Shortly after the clock went into operation 
the new Big Ben cracked. It was turned through a 
¼ turn so that the hammer hit a different part of 
the sound bow, and the weight of the hammer 
reduced to 4 cwt. 
 

Since Big Ben has become a broadcasting super 
star (broadcasting begun in 1923) there have 
been a number of occasions (1934, 1956 & 1976-

77) when he has been off air during 
maintenance/repair. On early occasions Great 
Tom from St Paul’s Cathedral stood in as 
understudy. The writer well remembers enjoying 
hearing Great Tom deputise for Big Ben in 1956 
and the feeling of satisfaction on Big Ben’s 
triumphant return the following year, both Tom 
& Ben being enjoyed in equal measure. It is a 
cause for regret that a BBC official decided 
against returning to Great Tom during the 
current works to the clock tower (originally the 
Clock Tower and, since 2012, the Elizabeth 
Tower) deciding to use a recording of Big Ben 
instead. It would have been lovely to hear 
another great bourdon bell for a change – either 
great Tom (Ab), or maybe Little John (Eb) from 
the Nottingham Council House, Great Peter (Eb) 
from York Minster or Great George (Eb) from 
Bristol University. His lack of imagination 
deprived the nation of experiencing any number 
of magnificent bells. Although properly the name 
Big Ben applies to the hour bell, the name has 
come to refer also to the clock itself, the tower, 
and even the surrounding area.               Peter King 

 
 

Great Peter arrives at York Minster, 20 September 1927 

David Lyon, Custodian, inside Little John, 
Nottingham Council House 
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Verona Arena Opera Festival 
 

 

When we think of the Italian musical scene the 
first thing that comes to mind is Opera. 
Introduced during the Italian Baroque period, 
Opera spread widely across Europe in the 
following centuries, though, in the main, it 
remained accessible only to those who could 
afford to attend the opera theatres. 

Only in the twentieth century, with the advent of 
recording technology, did opera become known 
to wider audiences. In recent years, this process 
continues with live-streaming from major opera 
houses to international cinemas now becoming 
commonplace. 
 

A different expression of this musical 
tradition, also inspired by the 
archeological remains of the Greek and 
Roman cultures, is the “opera 
all’aperto” (outdoors opera). Ancient 
theatres and amphitheatres came into 
use in the nineteenth century and there 
was an idea to create a “mass theatre”, 
capable of linking together Classical 
tragedy and Middle Ages sacred 
pageants in a sort of Mediterranean 
Bayreuth (as put by Professor Emilio 
Sala, University of Milan). 
 

A location in Northern Italy that offered 
a suggestive setting is the Verona 
Arena. Standing since the year AD30 
(and therefore older than the 
Colosseum in Rome), it is an iconic 
building in Verona, situated in the 
central Piazza Bra at walking distance 
from the historic centre. It uses local 

white and pink limestone and it is one of the best 
conserved amphitheatres in Italy, considering 
that systematic restoration interventions have 
taken place since the Renaissance. In ancient 
times the arena could seat up to 30,000 people, 
coming from all around to watch the “ludi” 
(shows and games). The original structure had an 
outer ring of which just a few arcades survive 
since, it is believed, the stones were transported 
and used elsewhere in the Middle Ages. 
Nevertheless, it remains capable of stirring up the 
imagination of citizens and visitors alike, giving 
room for tales and legends (with supernatural 
interventions, angels and demons). The Arena 
naturally became, in the following centuries, a 
venue for shows and plays which attracted large 
numbers of spectators.  
 

We have to wait until the early twentieth century, 
when in 1913 (the centenary of Giuseppe Verdi’s 
birth) Aida was staged for the first time. In the 
audience we would find important musical figures 
such as Giacomo Puccini and Pietro Mascagni. 
These summer productions continued yearly, 
with up to 4 - 6 per season, except during the two 
World Wars. 

 

 

 

La Fenice, Venice, the 1837 auditorium restored 2003, after 
the fire of 1996 

The amphitheatre, Verona 

The Verona amphitheatre as a setting for opera 
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During the winter the opera and ballet companies 
performed at the Teatro Filarmonico, down the 
road from the Arena. 
 

In the present day, the Arena can accommodate 
up to 15,000 people. It is used for various 
purposes, including pop concerts, as well as the 
Summer Opera Festival (which runs between June 
and August). The weather inevitably sometimes 
plays an important, if unplanned, role and in 1976 
a staged production of 
Beethoven’s Symphony No 9 was 
stopped due to the rain. The 
programme of operas staged is 
varied from year to year, with 
Verdi at the first place, but also 
some unexpected composers 
such as Wagner, Meyerbeer, 
Rossini, Spontini, Boito and 
Ponchielli. We have to wait until 
2012 for the first performance at 
the Arena of Mozart’s Don 
Giovanni. The peculiarities of the 
setting create challenges in the 
performance of some operas and 
titles with large scale choruses 
and dramatic scenographies tend 
to work better (and these often 
become the audience favourites). 

The Aida productions in 1953 and 1999 included 
a recreation of the Nile River using a large pool in 
which boats were able to sail; this production also 
used elephants and other exotic animals. Other 
works staged at the Arena include Orff’s Carmina 
Burana, Verdi’s Requiem and several ballets.  
Productions are also regularly broadcast on 
Eurovision and National Television (RAI). 

Marco Bresolin 

 
  

 
Aida at the Verona amphitheatre 

  

  

Top L& R: 
The Baths of 

Caracalla; 

Bottom L: 
the Roman 

Theatre, 
Orange; 

Bottom R: 
The Arena, 

Verona 
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NERDY ANSWERS 
Sadly, although interest in the Nerdy Corner Quiz has increased gradually since its introduction, there 
were no answers submitted for the January issue featuring organs installed in the UK since WWII by firms 
currently in the EU. This is particularly disappointing as many of these are important and significant 
instruments. The March issue offered readers a second opportunity. It was disappointing that there were 
again no entries. Accordingly, this month’s quiz is pathetically easy!  
 
 
 
 
 
 
 
 
 
 
 
 
 

 

During the time of self-isolation The Cornopean includes increased home entertainment 
 

Answers to the March 2020 Crossword 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

1 Rieger (Austria) – St Marylebone 

2 Frobenius (Denmark) – Kingston on Thames 

3 Hradetzky (Austria) – St Andrew’s University 

4 Klais (Germany) – Bath Abbey 

5 Klais (Germany) – St Lawrence Jewry 

6 Frobenius (Denmark) – Canongate Kirk 

7 Marcussen (Denmark) – Tonbridge School 

8 Rieger (Austria) – Clifton Cathedral 

9 Aubertin (France) – King’s Hall, Newcastle University 

10 Skrabl (Slovenia) – Lyme Regis 

11 Kenneth Jones (Republic of Ireland) – Tewkesbury  

12 Marcussen (Denmark) – St Mary’s Clifton, Nottingham 

A reminder that 
The Incorporated Association of Organists 

has a Benevolent Fund 
to help in cases of hardship. 

This might be particularly appropriate in 
these difficult times. The link is 

www.iaobf.com 
 

S W E L L D I A P A S O N

C L A B E A

H E A R T A C H E S P A S

U N T G U O

M Y G L N

A N G E L L C

N U B R A H M S

N A I L E D R C

L C T E E T H

P T E H U

S L N O A B

A M E N E X P E N S I V E

L S M I R R

M E S S I A E N C R Y P T

 

http://www.iaobf.com/
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Crossword 
And Puzzle 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 

Across

1 Romanian teacher of Menuhin

2 Dame, but Pantomime

3 What music may be to the soul

4 Not one Labour leader, but two

5 Oldham boy made good

6 What you steal you must pay back

7 Found on scales

8 Timid song writer

9 Symphonic painter

10 wine lovers' bark

11 round in Roman, pointed in Gothic

12 Single malt

13 Beethoven in Bonn & Bach in Leizig on a pedestal

Down

1 lakes left behind by winding stream

2 GSCEs, As & Grades

3 Polish piano poet

4 high pressure invention in Birmingham

5 Liszt's Son in Law

6 Police Station

7 Blue Beard & Miraculous Mandarin

8 Produces delicate honey, slow to crystallise

9 27 Piano Concertos & 41 Symphonies

10 New Zealander

11 Bertie Wooster's closest relative

12 Czech Symphonist

13 The highest church court

1 2

3 4 

5 6

7

8 9

10 11

12 13

1

2 3

4

5 6

7

8

10

12

13
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Nerdy Corner 
This month’s Nerdy Corner features the editor’s favourite UK cases. 

The quiz is to identify them. Bonus points if you get them in the right order! 

  

 

 

 

 

 

 

 

  

 

 

 

Organ 1 Organ 2 Organ 3 

Organ 4 

Organ 5 

Organ 6 

Organ 7 Organ 8 Organ 9 

Organ 10 Organ 11 Organ 12 
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Planned Calendar of forthcoming events 

 

Please watch your e-mails or consult the website http://www.exeterorganists.net/ for 
updated information regarding cancellations: 

It may turn out that this page serves as no more than a reminder of what would have 

happened      
 
18th April at 12 noon  AGM at Woodbury Parish Church. Opportunity to play the organ 

beforehand. Lunch at the Maltsters Arms; skittles 
 

 

5th – 7th May  Residential trip 
 to the West Midlands; Tamworth, 
 Lichfield, Walsall, Darlaston, 
 Wolverhampton, Birmingham. 
 

18th June  River cruise on 
the Tudor Rose the Exe. Buffet supper, 
cash bar. Departs Exmouth Quay 6:45, 
returns 9:45pm 

 

20th June at 2:30pm  PipeUp launch at St Matthias, 
Torquay, led by DAVID DAVIES, please spread the word amongst young musicians. 
 

8th July at 7:30pm  Launch of the Devon Organ Book, at St Margaret’s 
Topsham, published by EDOA, comprising music written by eleven local 
organist/composers. The book will contain much useful material for 
performance on village organs and at Sunday services as well as some useful 
concert pieces. 

 

10th September  at 7:00pm Centenary recital by THOMAS TROTTER in Exeter 
Cathedral, sponsored by EDOA. Premiere of Defeating Lucifer 

 by Thomas Hewitt-Jones (EDOA commission). 
 

17th October   Visit to Margaret Phillips  
 at The English Organ School; trip to Sherborne Abbey 
 to play the organ. 

 

3rd November at 7:00pm Annual Dinner at the Ruffwell Inn, 
Thorverton; Carvery; celebrity guest speaker, DAVID OWEN NORRIS 

 
 

 

  
Lichfield Cathedral & Stowe Pool 

The Tudor Rose on the Exe 

Thomas Trotter 

 

   

Snetzler Organ 
at The English 
Organ School 

http://www.exeterorganists.net/

